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On the Sublime in Wordsworth
Tsuyoshi MORI

Edmund Burke published A Philosophical Enquiry into the Origin of Our Ideas of the Sublime
and Beautiful in 1757. According to his Enguiry, there is a distinction between the sublime and
the beautiful. The sublime is the property of an object which appeals to man’s instincts of self-
preservation and arouses a feeling of terror, while the beautiful is the property of an object which
appeals to man’s social instincts and arouses a feeling of love. Enguiry’s characteristic is
Burke’s psychological and physiological analysis of the effects on man in his aesthetic experience.
He restricts his study to sensible qualities of things and refuses to attach importance to imagi-
nation and attribute the ultimate cause of aesthetic experience to religion. There is an affinity
between Burke and Wordsworth. But Wordsworth is not Burke’s disciple. Although Burke finds
the distinction, Wordsworth finds the unity based on religion by the imagination. According to
Wordsworth’s subjective point of view, though feelings aroused by sublime or beautiful objects
are different, the same object can become sublime or beautiful, depending on the condition of the
subject. When we face sublime objects, we can experience the unity between the objects and the

subject which is shown with infinitude by the imagination.

A — 7 (Edmund Burke, 1729—97)%, 1757 4% A
Philosophical Enquiry into the Origin of Our Ideas of
the Sublime and Beautiful % H L, 1759 1 IIFHR
& LT"On Taste” ¥ FHICIN %, £ DFE Mk iR L7z,
J.T.Boulton (%, X— 27 ® Enquiry D7 — X7 A~DE
iz o\, “while Wordsworth was no slavish
disciple of any aesthetic theory, the pervasive in-
fluence of Burke’s Enquiry on language and habits of
observation can not be discounted.”® & E-~XT\ 5%,
Boulton ofgfgnE— 5, 7 — X 7 25 "“no slavish
disciple of any aesthetic theory”CH 5 & & R R 5
DT EL 7 —R7 &%, “Burke whose book on the
sublime is little better than a tissue of trifles”® &
~, A —7 O Enquiry DT Te\, FOHLHRR
1%, Blake o “Annotations to Sir Joshua Reynolds’s
Discourses” @it 5 — 7 #LHI LR U b D7 & B %,
Blake 1%, HVBENAD TGS =27 D Enguiry
WMEBEER LTV LN, ToEh s LT Blaked
“Eternal Dwelling place”-C4 % “Inspiration & Vision”
HA—IHRE 5> TBZ LR F 5, BT 5
HEHERORE R 584 TH %5, “When we go but

one step beyond the immediately sensible qualities of
things, we go out of our depth.”“ & g~ 2% 3 — 7 i3,
Locke LISRn@EBREHRETH Y, ANEOEEZERL T
“By looking into physical causes our mind are opened
and enlarged”® & % 2 ZRERETH 5, WG
DLTHANTH B2, HEOBBEIIRD LS5 5bDTH
5,
this power of the imagination is incapable of

producing any thing absolutely new;it can only vary
the disposition of those ideas which it has received
form the senses.®

o5 L5, BlENH LT, EEMEEED e,
BB T B0 ) DG 7% Blake 37 — X7 2 §, 5%
FAND Z ENTERD T DERbND, L L TIDM
XMW L= TDREKRIETH DL L I TE
Bz AN Tshhidlebio 2 LA 5, “Natural Objects
always did & now do weaken, deaden & obliterate
Imagination in Me. Wordsworth must know that
what he Writes Valuable is Not to be found in
Nature.”® ¥\~ 5 Blake ®Z L 1ETHh %, Blake iz & »
TE"Vision” 4+ XCThote —H, V—X7 AL
“Natural Objects”# B2 5% & Z AnbLHFEL, BKE
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FEAL, BRYATIC LI, 207 —X7 ZAORE%E
5B, A — 7 L DBAfE% Blake L~ L THRLAH T &
TTERL e h, FOBBEICILA— 27 & OBELUMELZRD
bNBDTH B,

Boulton s — a1, “language and habits of
observation” ~DEETH - fro THEBHERL T
503, The Prelude =} % “Fair seed-time had my
soul, and I grew up / Fosterd alike by beauty and by
fear”® L\ 5 5 LIRDFTTH Bo

To fear and love,
To love as prime and chief, for there fear ends,
Be this ascribed ; to eary intercourse,
In presence of sublime or beautiful forms,

With the adverse principles of pain and joy®

= B b5 “beauty”, “fear”, “love”, “sublime”,
“beautiful”, “pain”, “joy"7c D LiEik, ~—7DH
FEL v Th Ly A — 271 Enguiry WA TEF EEY
S A LTE 2, BifirEEo, BFrEROFOLHE
FLLTHHLTWBDTH B, — 7 DHJ(“habits of
observation”) DL, bk, B E, HERR
FIREBNARIIMR T TH %, 5IAFRDORILY DT
%13, A= ORFRT R ANPFELTVB LI
Bl 5, (%37 (%, “Natural Objects” & HE & DB
BRIZBLE DT — A7 AL - CTEERERTH 5,
L7 —X7ADRFEA—2DbDEFLLERALT
BB EE 2T\, FOEWIE, EfhhicmEOREN
EDNWTDE 2 FOENCEREICBERL TV %, AFaD
BRI, SSZBRFERFLIEY — X7 A LA =7 K
Lictih, 7 — R 7 2DKR5EOFEFHL, “The Sublime
and the Beautiful ™% &%+ 52 &1L >TC, V—X
U ADEBIOWTDELHOKELXERETHILTH
%,
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A — 7 © Enquiry DB, Enquiry OFFFRFEICD
WAk O—FIIC RE E R s,

I imagined it could only be from a diligent
examination of our passions in our breasts ; from a
careful survey of the properties of things which we
find by experience to influence those passions ; and
from a sober and attentive investigation of the laws
of nature, by which those properties are capable of
affecting the body,and thus of exciting our passions.

an

(R OB, TRECEEL S 2 5EFWORKD

3

RAE), TLTUTBERSGCEEL, #RELIISRD
FTHROREENORIE THH, S NE, EFH
BB G 2 AB O RGO GBEER, £BFN5HTTH
B WOMOERIRE D 5, ABDREIE DA
PEIZ O\ T-3— 713, “as the conformation of their
(senses) organs are nearly, or altogether the same in
all men, so the manner of perceiving external objects
is in all men the same, or with little difference.”*? &
B, FIREOPIR DT CRD X 51 ih~XTu 5,

All men are agreed to call vinegar sour,honey
sweet,and aloes bitter; and as they are all agreed in
finding these qualities in those objects, they do not in
the least differ concerning their effects with regard to
pleasure and pain. They all concur in calling sweet-
ness pleasant, and sourness and bitterness unpleas-
ant.*®

HEPEIRIC L DR EENE L BB L DREF~D
Mo TR DM, N—2 DESTHD, LTI, 7
— X7 Z2DMEENCR B X 5 e ANBRE#OEEE~DB
DR S, Enquiry oF#®“On Taste” T, “the
logic of Taste” ™Dk Rk &5 Enquiry OFEKifibh,
Zn“Taste” ¥, “Senses”, “Imagination”, % L T “Judg-
ment” A bies E LTV 5D, B 0EFRBRITH T,
“Imagination” <" Judgment” (375 A & EE o El A B 1
LTuigly,

RA—zilhiE £253AM0 TECRAE] (self-
preservation”)&E8IC 5 - o 2, F(“pain” IR IFEE b >
Bifi(“terror”)DREIEEHE L IR HEWDO S OBMETH 5,
LT, BETRh{EEL LIKE LEREEVE
MR BRI, BE("delight”) %4 L SR 2BHETH 5,
BEIXEDOWD TH - T, LRI (pleasure”)ic
KEL T, —7, EXABOMEEH ] (“society”)
95 ot z, RckEEY b oF(love” ) DRIEREL 3¢
HEHOLOBUETH S, HER, TLT THSRE]
L THsr] », M) w32 51, £&E&
i, MHERPICHIITE LD TH D, Eic— 713, %
EhcEyo@BM L LT, “obscurity”, “power”,“priva-
tion”, “vastness”, “infinity”, “succession”,“uniformi-
ty”, “magnificence” 7z & H T T\ 5, TRELVW-FEY
1%, “small”-t, “smoothness”, “gradual variation”,
“delicacy” e EDBMEER D DEL T 5B,

T THEEEFEFCNT S A -7 OFFORKEYRT
BElel, =7 DE—DRHETHHEFHEROOLE
#H945#71%, John Dennis LIk, David Hume, John
Baillie 237 72\, -3 — 7 (3 Hume 0k & E 0 FRE %51
< & ITOLBEER ST EBERN LI E TR,
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% L “whatever is in any sort terrible, or is conver-
sant about terrible objects, or operates in a manner

analogous to terror, is a source of the sublime 719
Lot — 7 pEA Lo O REIE 3k, Dennis A5 iic
DN TOH A LCLSE, James Thomson 235FFIC 5 7o
\~, T.G.Smollet 23/Nicil - Tk b, Enquiry 3\ %
EICZAC BRI OB TH D, ABORBIIR
x5 LEEAIIEE, TENEROMETH .S H.
Monk 13+ AR D KEEF LS, FHIEFE(Objectiv-
ism”)%s & = £ = 3£ (“Subjectivism”)~ » 25 {t,, “What
sublime qualities does the object possess?” &\~ 5 fifu»
A5 “What effects do so-called sublime objects have
on the mind and emotions of the subject?”%® L\ 5 [l
WADZELELTEDLZ TS, ZOAMBbRNE, A
— 7 3EBEBNFARCH 55, Enquivy (IEIER, K
HHIEUG o materialistic 75 HTICER & v, Z8{& 77 0¥l
NcBEREN L, THRFERFFLEE LV,
EEEH I TIRRCHHBHLELTELLRTED,
COFTHEBERTH S, FBEFHOELATH S
Immanuel Kant ©o\~5, “the sublime is not to be
looked for in the things of nature, but only in our
own ideas.” s L ITEEVDOTH 5,

WA — 7 O L L TR LCVL0E, EEOGL
CEHABXBEL LR LI & TH B, Enquiry 11,
BB E R EANIER~DE R RO N5, Enquiry
DYEDFEHEC OV THIFKRD I SICE T 5,

The more accurately we search into the human
mind,the stronger traces we every where find of his
wisdom who made it. If a discourse on the use of the
parts of the body may be considered as an hymn to
the Creator; the use of the passions, which are the
organs of the mind, cannot be barren of praise to him{'®

Wik Enquiry 5% [HAOEFE | BETI L3 TH
B EBT B A, & DO5EHM T Dennis OFEHME LE -
T\ %, Dennis 1288 OR AR R &R Buc K b7z, Dennis
1% Peri Hupsous (On the Sublime)-T Longinus d\~5
et b3 Enthusiasm 525 RICER L, #DK
% “Religious Ideas”® & 4-#7 L 7z, Joseph Addison 3
EEd DIABAED S DI, ABD 5 btz
I3 MBEE 2 b THB EH, Zhd Longinus
CHHEZTTRMAL, RARRYMCREL V20
THDo A= 27ITFD L5 IFRHEEEIEE Lic, Rl
~ %, “When I say, | intend to enquire into the efficient
cause of sublimity and beauty, I would not be
understood to say, that I can come to the ultimate
cause.”® ) HWARKER I, i3 “the immediately

sensible qualities of things” it BZ *RET 5, FOft
=X, BEEN TEN) OHRETHL5RbDLDOT
BH5,

As if T were to explain the motion of a body
falling to the ground, I would say it was caused by
gravity,and I would endeavour to shew after what
manner this power operated, without attempting to
shew why it operated in this manner®”

BEEOSWEERT B -7 OEFOMFE, Wi
OHRTH B, T L TLOHRDOERHFRE ILRETH
H, FORBIIERNLDOTH S0, ENdboLo
Bib b ks, ThiexL, 7 — X7 A% Dennis
Addison it Rbh s E=#EMEERM L, HOEFHIERIC
TR ER Bl A R+ A8 & 1L, “Infinity and God”®?
B3 HcH b, Coleridge 5 X 5 1= the balance
or reconciliation of opposite or discordant quali-
ties”® @< HizrdTh %,

Blake o\~ 5 “Natural Objects”# B2 5 & & a4 E
LT BT X7 2, - s OB EZFART
b, ThHxAROBREOBERTEL XL T, BRI
AT HESLEOEHICOVTIERLS LLERLH D
1790 ZE D gk < Dorothy ~DOFHKOF T, T LA £ Y
7o Como #inE L Alps DEEHE LTV 5,

It was impossible not to contrast that repose that
complacency of Spirit, produced by these lovely

scenes, with the sensations I had experienced two or

three days before, passing the Alps. At the lake of

Como my mind ran thro a thousand dreams of
happiness which might be enjoyed upon its banks, if
heightened by conversation and the exercise of the
social affections. Among the more awful scenes of the
Alps, I had not a thought of man, or a single created
being ; my whole soul was turned to him who
produced the terrible majesty before me.?¥

EL, = 7 DVsociety” & B4 % “social affections”
EOBETEIDOEEZLN TV B, UL Alps DBAL
WERER Y RICRZ, ABRREEHOZ LEEZLRT,
TR EOREKRIRFE RS A LcBlEEDZ L X B o
ERA, BTG D ZAZEL Lo — 2 1k i W R EUE
BRLN B,

RO ZHEEIZOWCOREL, The Prelude © 3>
ORI D—DTH B, T b OMEDFREIL, “the
immediately sensible qualities of things” iz % # [R &
LicA—27 LESTY — X7 ANKRDEREMSETH B,
= 7 3F % “society” )2 fRE L, Como D EIRIZDOL-
TV —RX7ZABRUERDZ &EEBNT I, 7—X
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7 AREETRETTREL Tty PEHICRTS
“the eternal Beauty”® r m%gi> h DE IO Thith
TWB L, M4 o fl-ch 5, “blank confusion!”®®
& WA 72 London o “meagres lines and colours, and
the press / Of self-destroying, transitory fhings”‘”’@
11z “The Soul of Beauty and enduring life”®% % K
LTuw5s, FREMZX LML, ~—27BFELHEOOT
BT, 7 — A v =ik religious love”®% HH L T
WHDTH b,

FLBMORBEYEL SBHHRCL 7 — X7 21T,
FEMHREL Lo T b, PFRCHEEZ, ADORRS:
ot BE B OEMIC LR, EVWERESPES K

BTGB bhich, REOELYES THLVED
WOorHIZL, BELVWEDES ¥R, HFECENT
A= b BB EH LR, BEXEERCE 2
Hid &) RMEREY Lic, hbOEBRITELDT
ICESCTRY, EREBCERT b 0THD, £
DB THE e 5 BETEMARE TILL/e{, “High instincts
before which our mortal Nature / Did tremble like a
guilty Thing surprised”®C# b, EH, SHHIAREL
EhhbXELDTH D,

D X5 IR A IRIE L TR D X 5 1l X B,

The tendency, too potent in itself,

Of habit to enslave the mind, I mean

Oppress it by the laws of vulgar sense,

And substitute a universe of death,

The falsest of all worlds, in place of that
Which is divine and true. To fear and love,
To love as first and chief, for there fear ends,
Be this ascribed ; to early intercourse,

In presence of subime or beautiful forms,
With the adverse principles of pain and joy,®"

I THuh~te X 512 2 D, - — 2 @ “language and
habits of observation” #EhHh¥ 5%, LNHLY7—XT R
DRAFFIEL Ie-TEY, FIEINLHIIWEH ET
bFRICTERVOTHD, TXC, FIANTE I,
“this"icfF 350 TH B, BTH % "this” L1, EF 5
1z, “divine and true” » it f % “a universe of death”iz
ZxTLES BEOEKE] »OERFLILTH D,
R— 711, EEPEOHITICEI L T, “the laws of vulgar
sense”IZE (> L, “divine and true” 0 EHHH R A EZF
DB G L X LI otc, A —271%, 7—X7ARKE
He L, “Viewing all objects unremittingly / In
disconnection dead and spiritless  And still dividing
and dividing still”"®?cB» 28 %EHETH bH, “An

impious warfare with the life / Of our own souls”®¥

ES

CHEBELILEDOTHDEV2BKEHD, =7 ORILITH
YDEETH5B, 7 — X7 ZIFOHFE % “a universe of
death"TH B LE 5, v — R 7 AIA— 7 ORHEF
ERTANTWBD, FmEEEbhotc, 7—X
7 A DN DOMFROERITRHOM RN D 0, Fidkt
VOFH—HRDTCBDTHD, ZDLHHT—XT R
DAY, “The Sublime and the Beautiful” &\~ 5
RYCLKBEbI TV DD TRIEZDHLEXEEL TA
o\,

m

“The Sublime and the Beautiful”i%, 18114 9 A 7
5 1812 %F 11 B ¥ ToOMIcZE » i #- manuscript T, the
Worsworth Library »° title #2/4, Owen & Smyser ff
» The Prose of W.Wordsworth <3 % title 236 &
NTV5, ZORIDE—DHFEIFEOETHERTH 5,
A= 7 OEFEN, £BRFIHELTG, EENEEY
RLID, BECEIZBOBHTH-T, V—X7 A
=7 0 b REEOREEZMAE L T b, LLA—2
LB - THREBNC X 2B OB MAIREEIM 25858 L 7o,
S ORI 3 “familiarity” 12 o\ TR L TV 5 53,
THERBICEEN 2 ER T 2 HEOBENRHA L 1> T
W 5, “familarity” (%, Addison o “uncommon” 7z 3 ® <
X — 7 Onovelty”iZxt4 5 & T, Lyrical Ballads 1=
THEENC I 5 AEUEOWE xR L 27 — X7 A3,
Mg o X X 5 ¢ “familiarity” % & 2 C“sublime
impressions” % 2 5 Z EMNTE 5 E LTV 5,

BT, HoEBERO -2 LOBEULHEEY
RLTW %, Hid~—7 LR EEPEIHE S KFI
D\, “they are not only different from, but opposite
to, each other”®¥ L yi~, £221 the exaltation or awe”
wH7eb L, Ei1 “the love & gentleness” 4 U X¥ 5
DT, “daily well-being” DB &n b R, LIxEIC X
% “the love & gentleness”iZ[a]n: 5 &ib-XT\ %, + LT
7 — X 7 A%, “the same object may be both sublime &
beautiul”®® & KN, N — 2 L OPREH IR S 2T
LTWwa, RIIREEEEOR/RERERT, —2OHER

S@EEOHMATOUEER D EHE LT\ 5, EFME
RN 2 EBOBMREYERL, —2ONENES
CXo-oTEEITHRY, BLbb LuRL, EHIC
REEEORTEER G 2 1o =7 OB, EFCEIX
HNBECHHBEHETH Y, REEMFLEELVHR L TE
AT, BEviclEhizy, TR+ s b o
Thotlco FBRIZDO LS G bRBEZT, 178
BROCRIGT A 1REFRE D TH S,
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KB I RER T BT 5.%9% 2 CRIBE & 725 D13,
FREFEOMITH D, T LTLDHF—H 7 —X7 X
BRDT B, i, REEEYE 2 5 HERNHROR
% L < Windermere O IUE DG BT, FDOEEICD
WTHH LT 5, HikimxtEDDITHlc» T DIE
Y RABMEATIEEL V5, BT EhEBERsEEL
TLR ATV, M—DHRELT, Lirbe2ErRL
LEOEEH D Ris e b iz, HiE—o0fi—1&
ELTOERRDTVBEDTH D, 2D L5 REND
BN EERIL, ZEZ,h b oo T 5, "asense
of individual form or forms", “a sense of duration”, %
L C"a sense of power” THh 5, ZIIIFEDOPICEE
LTEETHBETER, THREFBEOMELRIGEOA
CEBNELDSDTHDH, ThH=ZERMNBERL, #5
&L TCiEED» bR, “asympathy & a participation” %
7213“a dread and awe”"ICEADTH B, 7 — AT A
BEERTL0REHEEBOMERIETH D, TEr—
HoF—EThhig, EBRIM—FTHLRTTLR,
7 — X 7 2t London DEER At - 7o, T HIIFERD
—BEIC s o T L EW, @& LTDE %, “individual form”
BESTLE T bTH B, N — 7 3"Obscurity” x4
FL, “Clearness” 134 < N x5 2 7o\ &b ~70 73,
7 — X 7 2% “Clearness” %, BA# 7z “individual form”
RD T B, F L T individual form” (33037 Tl s\
= & &“duration”237R L T\~ 5, “duration” & i3 "the
Earth” & o [#Eftl TH5H, 0 [EHL] Bck - THF
ERMEE D, “power” ILfE OO b s, “power” (LIl
FE o “lines” ® “motion” » b4 U %, &7k L\ “lines” 1
R ROBENE BT LRI E VB OHED X 5
MhZaBH ot h UTERICHEVGTPLEL Y52, &
EEAEDLDTH b,

SHEARICR T 5B L FEB OB O KL, "sympa-
thy & participation” & “dread and awe” CH 5, 7 —
X7 AR BIIEE L OB unity” ThH B EF
TWwb, HEROB—EBLEEGR L OB OEICONT
1%, Coleridge &%k D X 5 IZali-XT\> %,

the universe itself-what but an immense heap of
little things?-1 can contemplate nothing but parts, &
parts are all little-/-My mind feels as if it ached to
behold & know something great-something one &
indivisible-and it is only in the faith of this that rocks
or waterfalls, mountains or caverns give me the sense
of sublimity or majesty;®”

= o “something one & indivisible” & »“sympathy &
participation” D&% 7 — X 7 23 “Tintern Abbey” ¢
T b,

I have felt
A presence that disturbs me with the joy
Of elevated thoughts;a sense sublime
of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,
And the blue sky, and in the mind of man:©®®

—f, “dread and awe’D 4, T B O KX
“humiliation & submission” DRFETH 5, FHITH L
TV — XY AL, “resistance” L\~ 5 b 5 — DD HHE
ZTC5b, TOXRIOBETHE LR HHEZHE,
“opposition & yet reconcilement” ™| & L T “the Rock
in the middle of the fall of the Rhine at Chafhausen”
% BT T\ 5, Rhine 0 & & |0 FlIc B % “resistance”
3, O LS L O resistance” ThH B, 7 — X7 AT,
Rhine JI|®3GE O EITT L, G ‘resist” LTV B %
iz, “amodification of unity” & L € @ “infinity” & & U
T\ B, O “unity” (1 5% o “parallel lines” ® X 5 7o
—THbh, MHEETERIC—F LI, ERISHIZL
BB, BEEIKCEEOEHTHY, LIhbES
BB 50TH %,

“Tintern Abbey” 1z 2 FRICEET 5, ERZS
“something” & ™ &—< Rhine & L £ EEOHEDOT
TOR— bR, BOREORBEERTH b,
ZLTEDRER, ROBENESHITHL, EREE
M 5RBBHOTR ENIRETH D, 22wy —X
TADEBOBEEERR DI ENTE D,

BRI, FEBOERBEBICHT D 7 — X7 AD L L7z
RM L HCOBEFRIC TR TR E o, OB EA,
FTHEFBEOHRIRETH Y, FEVERCEHT S
RSO ERIEC OV COHEE T TIch 25, FE
B TES 5, PR 7c % “something” i “the mind of man”
CHEEFSIDTHH, ThEDHELHACONICH D
ETNORRETH D, —F, BLETHFAL, EREDD
TS EBREEFBOGEYRTU50THY, LA
MERA R L RFRCHCOEREEZHE LTV 5D T
HbHe 1TOFDFHK TN Alps DEE L, M.
Moorman iz X #uE®®, 1799481 #n+ 47 “The Simp-
lon Pass” iz Bf&fb L, 7 - X7 2L FDEEA KD L5
IZHEA T B,

Tumult and peace, the darkness and the light
Were all like workings of one mind, the features
Of the same face, blossoms upon one tree,
Characters of the great Apocalypse,

The types and symbols of Eternity,

Of first and last, and midst, and without end.“®
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KR — DB B EBROBHYEL T 5 EFAR
=5, Z»“The Simplon Pass”i} The Prelude > T
Alps kfTORED—E & e 5%, “The Simplon Pass”
L 28 % Biot 5 RN ks - 7 “dejection” Vo>
GRERE L ORI, 18121 HRICI T 5 EREC O
TOBEOHENI 2 BT\ %,1804 5, The Prelude
#&h, “dejection” iz o\ T DR ORI DR
BEBLIOTH D, TOREINTOWTRD X 5 ik
NTV B,

to my Soul I say
I recognise thy glory;in such strength
Of usurpation, in such visitings
Of awful promise, when the light of sense
Goes out in flashes that have shewn to us
The invisible world, doth Greatness make abode,
There harbours whether we be young or old.
Our destiny, our nature, and our home
Is with infinitude, and only there;*?

COERBRICL > THAOBTOERKECSVTOHKE
& “The Simplon Pass” DR 0 SEAHEL ST L e b,
“The Simplon Pass” 0 &1, BEEOEEEOET LH
BRICHEADBCOEBHEORMMEI L b7t o T B,

1815 F&F4E] DFLICdd /s h BREICERL S huic
HEIHIPBBE I B A, FCHiL, “alternations
proceeding from, and governed by, a sublime con-
sciousness of the soul in her own mighty and almost
divine powers”“® & #8{& H DI EEAICD\ Tl T
bo BT OME, B\ 2 FUTEERR #E12DL T “a sublime
consciousness” 2 LR O EEIERANE L, EEIEE
THEDTH%, FEDERLL H b EBHOEEEOH K
T B 2 L ~Bh, “The Sublime and the
Beautiful” i /A3 % kL h & —B FDOEEEFHEN B/
» T\ %, “Natural Objects” & D K IGA KU /cEET
BBH7 =AY AL E S TRENOEFWHFTILRD L5
e DTH -T2,

a new world,a world,too,that was fit

To be transmitted and made visible

To other eyes, having for its base

That whence our dignity originates,

That which both gives it being and maintains
A balance,an ennobling interchange

Of action from within and from without

The excellence, pure spirit, and best power
Both of object seen, and eye that sees.“?

CoWMFITERE ER T AFHEHAEEEL, £
#l(“eye that sees”) & K &l (“the object seen”)» ¥ » {5

E 3

% 72535 “an ennobling interhange”ic X » TH\WNCEH
LTWKHERTH Y, FEEEBEDHF—DHRTHS,
THCOEREE OV TORE L EH ] 11+ O ROE
BNTHY, BCE2EWOLEDERLDTHS,
E
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